THE DOOR OF PERCEPTION

TOSHIO SAEKI
NOTHING IS TRUE
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My attitude towards il the title | picked —
Nothing is true, everything is permitted. And as long as nobody gets hurt
Lit's only lines on paper” to quote cartoonist Robert Crumb. And what is
perversion anyway? It's behaviour that deviates from what is understood

to be normal. And nobody really meets this standard, as socon as you

leave the surface.

Toshio Saeki is a psychosexual dream weaver, a grand master of mixing

myth, that dream quality and pure libido. Although | agree that Saeki's

imagination most probably doesn’'t do any good to minors, it's definitely
thrilling and novel to me.

| found a good text about his work you can read at the end of the post.
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Toshio Saeki, Japan's master of erotic illustration, devours the
world with his demented images of outre sex. Think of Toshio
Saeki's work as a gaping, red maw consuming all women (and
some men), salivating over their bodies and licking them into a
sexual frenzy before swallowing them whole, like giant pieces of
sashimi. Japanese schoolgirls in uniforms, elderly matrons with
wrinkled skin, attractive young women in kimonos and the
occasional horny businessman or samurai — all are sucked into
Saeki's imaginary, Jabba the Hut-like pie hole, forced down his
rapacious gullet and chased back with copious guantities of
sake.

Saeki, 55, is the godfather of Japanese erotica — the one
illustrator in the frenetic, oversexed, comics-crazy nation whose
imagination outpaces all others. For decades, the art
cognoscenti of Japan and elsewhere have hailed him as a
psychosexual dream weaver who traverses all taboos with
oozing, bloody scenes of insatiable carnality. Now he’s being
rediscovered by young adults in America and Europe for whom
Japanese illustration, anime (animated cartcons) and manga
(comic books) are perpetual sources of fascination.

Sexual incontinence is Saeki's overriding theme. In collections of
his drawings such as "Chimushi | & 11" and "Toshio Saeki: The
Early Works™ (both published in Japan by Treville Co.), he has

navigated the outer limits of sexual obsession with a
monomaniacal intensity. In France, his monographs have sold
more than 20,000 copies. And Last Gasp, Saeki's distributor in

the United States, has difficulty keeping his books in stock.
“Chimushi,” a two-volume set issued in the mid-1990s,
completely sold out its first run here and is now a collector’s item

In Saeki's bestiary, immense turtles, octopuses and slugs ravish
ecstatic Japanese maidens. Japanese goblins, known as tengu,
poke their crimson, Pinocchio-like proboscises into the vaginas
of willing teenage qgirls. Pockmarked dwarfs with misshapen,
encephalitic heads gangbang young virgins. And hideous, hirsute
trolls gnaw on umbilical cords that are still attached to mother
and child.

Just when you believe Saeki has shown you his most outre
image, you turn the page and find additional macabre
hallucinations of murder and lust. In one, a Japanese schoolgirl
flies down a road on her bike, her haunches lifted in the air and
her skirt flapping in the wind. She looks behind her in horror to
see that her bicycle seat has morphed into a man’s groaning
face. In another, a young woman sips green tea as she rubs the
freshly decapitated head of a soldier against her genitals, his
body still upright beside her. There are drawings of necrophiliacs
humping corpses and of crazed onanists sawing limbs off others
with which to masturbate.




Unusual sexual fantasies are certainly common in the world of
Japanese manga and anime. And popular adult anime
(sometimes referred to as hentai) such as “La Blue Girl,” “Imma
Youjo: Erotic Temptress™ and "Twin Angels” can be found on the
Web as well as in video stores in major American cities.

In addition, a number of photographers and artists in Japan are
renowned for their explorations of fringe sexuality. There's
Hajime Sorayama, whose cyberwomen appear regularly in

Penthouse; Masaaki Toyoura, whose bondage photos can be
viewed in various Larry Flynt publications; Yoshifumi Hayashi,
the master of erotic pencil art, whose drawings delve into the
nether regions of coprophilia; and Nobuyoshi Araki, the
photographer whose book about the Tokyo sex trade, "Tokyo
Lucky Hole,” is truly a pervert's delight.

Still, Saeki is in a class all by himself. Erick Gilbert, an editor
and Saeki expert at Last Gasp, points out that Saeki’s art
transcends that of his contemporaries. "It's like the man has a
direct link to his unconscious, and to the collective unconscious
of the Japanese people,” says Gilbert. "He can mix myth, that
dream guality and pure libido. There are very few people who do
that. | remember one image of a child standing outside of his
parents” bedroom. His parents are sitting on the bed, and the
man has his hands between the legs of the woman. But the
woman, instead of having a vulva there, has a face. and the
man's fingers are inside its mouth. That's a powerful image from
the unconscious, the vagina dentata.”

Saeki's work is quintessentially Japanese — from the ethnicity of
his subjects to his portrayal of traditional housing with futons,
tatami mats and sliding paper doors to his borrowing of various
monsters from Japanese mythology. The theme of obsessive
sexuality leading to madness and death is common in the film
and literature of Japan, and there's a long tradition of Japanese
shunga, or erotic prints and paintings, that has been traced back
at least to the ukiyo-e (floating world paintings) of the Edo period
(1603-1867) in books such as "Sex and the Floating World” by
Timon Screech. Screech’s book, for instance, contains shunga
prints of vaginal inspections {with a cervix’'s-eye view), dogs
humping women and men with colossal, spurting cocks.

“If you look at Saeki's art cutside of its cultural sphere, you may
be troubled by its viclence. But once you go inside that cultural
sphere, you know that this violence is well-understood, that 'it's
only lines on paper,’ to guote cartoonist Robert Crumb. This
extreme imagery of Japanese artists, and their characteristic
need to go as far as possible, can be traced several centuries
back to the so-called bloody ukiyo-e of the 19th century. A
number of examples from that era are very viclent — with
characters being tied up and swords put to them. That's part of
this strain of art,” asserts Gilbert.




However, even in Japan, Saeki's morbid aesthetic delicacies
have earned him a reputation as an iconoclast. Speaking to me
by phone from his isolated home in the mountains of Chiba
prefecture, near Tokyo, Saeki explains that he has run afoul of
Japanese censors in the past.

“My books have received cautions from the local government
agency that monitors such things,” says Saeki. "If you receive
three cautions in a year, your book is prohibited from being sold
in a bookstore. Of course, my publications have been unpopular
with the police, but not enough to be banned. At ane time, in the
late "70s to early "80s, | couldn’t draw the schoolgirl images that
are so popular now. Publishers were afraid to publish them. The
media had labeled me 'schoolgirl Saeki.”

“Today, such images are much more accepted. |'ve been lucky to
have my work published in erotic publications as well as art
publications. Mot all artists who do this kind of work have been
accepted in both circles. Mot that I'm a household name or
anything. It's interesting, when | have a new book come out,
most of the fan mail my publisher receives is from doctors,
lawyers and college professors. [Laughs] | find that very
amusing.”

Saeki perceives himself as connected to Japan's shunga
tradition. He mentions an artist of the Meiji period, Yoshitoshi,
who did the same kind of work. And he cites ukivo-e artist
Hokusai's famous image of a woman having sex with an octopus,
which he did not copy directly, he says, though he was aware of
the reference he was making. But Saeki was not always a
maestro of shunga art. Rather, his evolution into the maost
important erotic Japanese artist of his generation occurred
haphazardly.

Saeki grew up mostly in Osaka. He studied art in high school,
and after graduating pursued graphic design. He worked briefly
for an advertising company, but disliked the job. At 24, he took
off for Tokyo to try his hand at freelance illustration. With money
he had saved, he holed up in a small apartment to develop his
portfolio. It was then that he seriously began to create erotica.

‘I did some fantasy erotic drawings and put to paper some scary
dreams | remembered from my childhood. The images just
flowed. During my teenage years at the art high school, many of
the boys had an interest in erotic art. | was good at copying
shunga, and the other boys would ask me to draw dirty pictures.
| became guite popular because of it. 5o these images were in
the back of my mind. | think it's just my personality. When | was
a teenager, there were boys who noticed when the wind blew
girls' skirts up and those who didn't notice at all. Well, | was a
boy who noticed,” says Saeki.




During the 1960s and 19705, Saeki did illustrations for a then
popular Japanese youth magazine, Heibon Punch, and from
there his career took off. Galleries started showing his work, and
he published his first books. Underground writers and artists
hailed his outlandish creations, and to this day he retains the
fanatical devotion of erotic art aficionados.

Late LSD guru Timothy Leary penned an introduction to
“Chimushi | and I1,” describing the artist as an "erotic engineer”

who "weaves webs of designed dementia.” Yet Saeki himself
realizes that his audience is limited, especially in the relatively
repressed United States. But this might be changing.

"“There’s a new generation interested in Japanese things now,
especially Japanese animation. For instance, there’s a writer in
Mew York who plans to use one of my paintings on a book cover,
and there was a rock festival recently in California that used one

as a giant backdrop,” he says. “I'm also getting more calls for
gallery shows in America, so my work is receiving more exposure

there now.”

We wonder aloud if Saeki is a sex maniac. After all, why does he
always paint and draw images filled with sex and death? "Hmm,
why do 17" he asks, pausing for a moment. “I've never really
thought about it. | guess I'm just mischievous and like to surprise
people. | don't really do art for self-expression. I'm mare
conscious of the people who see my work. | see it as a form of
entertainment. It can't be boring; it must be entertaining. The
more | produce the work, the more | want to top myself each
time, to shock people even more. I'm not a viclent person myself.
| don't engage in the morbid acts | depict.”
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