e
4
=
=
)
@2

L
w0
o
o
@
w
=
z
=
0
™
w
2
w
w

THE ART CULTURE MAGAZINE

- _______

|

Ul

J Qu? n

i




BEAUTY WITHOUT POISON IS BORING
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TosHIo saAEx)'s work isn't lor evervone—it’s certainly

not for the fant of heart. Thanks to the challenging narure
- W Bolow
of his output—its extraordinary freedom of imagination
and the intenscely focused spontancity of its no-limits
« * Righi

imagery—>5Sacki has largely remamed an arnst’s artist

actoss a long career. But that may be about to change,

4% CHARLOTTE JANSEN discovers,







“I ALWAYS TRY TO PUT
INTO SHAPE THE DOMAIN THAT
IS HIDDEN DEEP INSIDE THE HEART
THAT CANNOT BE DESCRIBED
BY WORDS”
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This context provides a valuable opportunin o
examine Sacki's work within a dialogue around
Japanesc art and the many questions that s
waorks raise: the precariousness of human
nature, poised between humour and scnsi-
tivity; how artitudes vowards fetish, violence
and gender are shaped in a global world no
longer culturally determined by geography;
the acstheticization of sexuality and brutal-
itv: the dissemination of underground cul-
ture and its interacton with the mainsiream;
the reductive dichetemy berween tradition
and progress.

Just as maore mannstream pubhic audicnces
might be better prepared 1o deal with extreme
explicit content now, instienonal presentations
have simultancously rekindled an apprecia-
ten of the techmcal achicvements of Japanese
printmaking. Sacki's practice is a collabora-
tive operation —cach ink drawing 1= overlad
with vellum sheets, marked up with colours,
before being passed on o a master printer
with a long Japanese artisanal heritage. To a for-

eign ey, the wechnical components of Sacki™s
practice and his aesthetic —the ineriors of the
howses, the figures, their clothing, the ceremo-
nies and demons he depicts — are ssnonymows
with Japan, Thematically, though, Sacki does
not sew his work as part of a stnctly Japanese

“I WANT TO WAKE UP
THE SENSIBILITIES THAT ARE
KEPT QUIET AND SLEEPING
INSIDE A PERSON”

canon or environment: ‘1 do not deny the fac
tha pust like an average Japanese person would,
I grew up hstening to Japanese folklore, bu
fieel that is ot imporant in my work. Whar
inspire me are the feelings of fear, uncertainty,
anxiety or happiness that my sensitivitics caught
asachild orin my adolescence. This is for sure. 1
don't know if this can be counted as raditional
Japanese culiure, but the films that my mother
took me toas a child left a deepimpression on
me, and scenes from the films appear often in
my work.”

Woith Saeki, it is still unclear how much s
lovw visibalaty has to do with his personal deci-
sien to lead an analogue life and resist the
miasses, not letting many owtsiders in, He lives
practically incommunicado, with no internet,
and no English; most contact must go through
his agents in Toakyo, who have enabled more
access o Sacki’s archive, They see Sacki’s

way of living as a reason for his underexpo-
sure: "W think i has 1o do with his personal-
ity of being very modest and reserved, and nom
being materialistic. And at the same time, he
has a very strong will to not compromise and
to believe in his are. Thar is why he has chosen
o live in the mountains now, away from eve-
rvthing. 5o people were curious about him,
but had no access,”

There's an impulse on sceing Sacki’s work
to want to know more about the person who
mude them—and why, Presently, the best that
can be offered 15 a very patchy portrast of a
highly individual artist who finds beauty in the
mst unfathomable places. Hints of influences
and inspirations are few and hard o come by:
“When | was working in the advertising field
in Osaka, T encountered the works by Tomi
Ungerer. | felt something poisonous in his
works and learned that beawry without pavson
s horng.”

The ‘poisonous beauty” in Sacks’s fearless

gaee, revealing hidden parts of the self, is
arher distinctive trait inhis work that suggests
a paradoxical purity: 1 always try o put into
shape the domain that is hidden deep msade the
hezart thar canmot be described by words., Paane
to wake up the sensibilitics that are kept guiet
and sheeping inside a person. As we grow older,
wie gt used to things, but the sensitivities that
vou hold when vou are voung are pure, and 1t
leads directly to being alive. 1 think that maybe
people who support my works feel thar and are
ateracted o that aspeet. T wish for people who
have never seen my work (o encounter i, and
to revive their wondertul sensitivities. When
Dwas a boy, T used w show my piciure stones
tormy friends and read them out lowd, and they
seemied o enpoy it very much, And that's what
I sl do mow.”

An often-overlooked clement of Sacki’s
work s its playlulness, This quality can be
traced 1o his upboinging in Osaka, with its tradi-
tion of culture as a way of making people laugh,
of humour as a part of everyday hife—so differ-
ent from Tokyo, A desire wo please and 1o enter-
tain, thouwgh it might not be the first thing youw
think of relation to Sacki's output, is centrul to
the work. Perhaps the “‘godfather of the under-
ground” is more like us than it might appear. [t
is clear that there is still a lot to be discovered
and learnt about the artist and his work—and
more fun to be had along the way, Sacki seems
ready now, Butwe’ll have wo catch upwith him
first. *As for more details on the memaories and
. Well, thar
15 another lng story so Dwill get into that next
time maybe.
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